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JJUHI' BUCTHKA
LINGUISTICS

T.A. Boponosa

ABTOBUOTI'PA®U3M OHOMACTHYECKOI'O ITPOCTPAHCTBA
JIMPUKU APCEHUS TAPKOBCKOI'O

ABTOp aHHOW CTaThW NOAHUMACET OJWH M3 BAXKHBIX B MHCATEIHCKOH JIEKCHUKOTpa(uy BOIPOCOB, Kacato-
muiica BKIIOYEHUS! IMEH COOCTBEHHBIX B KOPITYC aBTOPCKOTO CJIOBAPS M MX JEKCUKOrpaHIecKoro onucaHus. B
CTaThe IMpPEACTAaBICH KOHKPETHBIN Jiekcukorpaduueckuil onbIT «CioBaps jaupuku Apcenus Tapkockoroy. M3
YHCiIa OHOMAaCTHYECKUX SAMHUIL B JIUpUKEe ApceHns TapKOBCKOTO 3HAYUTENBHYIO JIOTI0 COCTABIIIIOT UIMEHa C00-
CTBEHHbIC, HaNpsMyIO CBA3aHHbIC ¢ Onorpadueil caMoro mosTa. ITo MOTyT OBITh MMEHa KOHKPETHBIX JTHIHO-
CTEH, C KOTOPBIMH TI03T OOIIAJICS WM CONPHUKACAJICS NMPU XKHU3HHU, WM reorpadryeckie Ha3BaHus, 0003HavYalo-
ye MecTolpeObIBaHHE aBTOpa B passIMuHbIe MMepuojsl ero ouorpaduu. B crathe moguepkuBaercst BaKHOCTh
MPUBJICUCHHS SKCTPATMHIBUCTUYECKON HH(GOPMAIMHN AJISI TPABIIILHOTO TOHUMAHUS U TOJIKOBAHUSI OHOMACTHY e-
CKUX eIMHHMI] aBTOOMOrpaduueckoro xapakrepa B aBTOPCKOM ciioBape. K unciy Takux «BHEUIHUX» HCTOYHUKOB
OTHOCATCS NPEkKIE BCErO NPOU3BEAECHUS MEMYAapPHOTO XapaKTepa, SIUCTOIAPHOE HACIEIUE CaMOro I1oj3Ta, pu-
JKU3HEHHBIE HHTEPBBIO C HUM, BOCTIOMHHAHHUS €0 OJIM3KNX U COBPEMEHHHUKOB. B CTaThe BBICKa3BIBAETCS MBICID
0 HEOOXOIMMOCTH BKJIIOUEHHS B aBTOPCKUI CIIOBaph MCUCPIBIBAIOLIETO OOBSICHEHHS OHOMACTHUECKUX €IMHHMIL
aBTOOMOrpadUIecKoro miaHa, 4YTo MO3BOJUT M30€XKaTh OINPEEICHHBIX OMIMOOK MPHU MHTEPIPETAIMU MTOITHY e-
CKOTO TeKCTa. B 0COOEHHOCTH 3TO OTHOCHTCS K HMEHaM COOCTBEHHBIM, KOTOpPBIC UMEIOT 3HaUCHHE IS aBTOPA,
HO HE HeCYT MH(OPMAIIUH JUIS PSAOBOTO YUTATEIS.

Kirouessle ciioBa: oHOMacTHKa, Onorpadus, aproonorpadusm, aBTopcKast JeKCUKorpadus, TonkoBaHue,
UMsI COOCTBEHHOE, MO3THIECKUI TEKCT.

T.A. Voronova

AUTOBIOGRAPHYSM OF ONOMASTIC AREA
OF ARSENY TARKOVSKY’S VERSE

The author of the given article rises one of important questions of the authorial lexicography considering
inclusion of the proper names in the authorial vocabulary and their description. The article is based on the real
lexicographical experience of “Vocabulary of Arseny Tarkovsky’s verse”. A great number of onomastic units in
Tarkovsky’s verse is made up by the proper names connected with the poet’s biography. This list includes the
names of the people who communicated or were in touch with the poet and geographical names that mark the
places where the poet appeared in different periods of his life. The article emphasizes the importance of using of
extralinguistic information for correct comprehension and interpretation of “authobiographical” onomastic units
in the authorial vocabulary. Such ‘outward’ sources include reminiscences of the poet’s relatives and contempo-
raries, his letters, interviews with him etc. The article concerns the necessity of complete explanation of
“authobiographical” onomastic units in the authorial vocabulary, which can help to reduce some mistakes in the
interpretation of poetic text. It is especially important for the proper names which are significant for the author
but do not carry any information to the contemporary reader.

Key words: onomatology, biography, autobiographysm, authorial lexicography, interpretation, the proper
name, poetic text.

Boponosa T.A., 2017



Actual issues of modern philology and journalism Ne 4(27) 2017

E.H. 3y0OkoBa

OCOBEHHOCTH ®YHKIIMOHUPOBAHUS HOMUWHAIIUIA
EBPOIIEMUCKUX PAHTACTHYECKHUX IITHUL B PYCCKOM A3bIKE

B craTtbe paccmarpuBaeTcsi Takoil ()parMeHT pyCCKOM S3bIKOBOW KapTHHBI MUpa, KaK IPEYecKUe 10 Mpo-
UCXO0XJICHUI0 HOMUHAIMK (PaHTaCTUYECKHX IMTHII, 3aMMCTBOBAHHBIE U3 €BPOIEHCKHUX KYJIBTYP Yepe3 IOCPEICTBO
(paHILy3CKOT0, JJATHHCKOTO MJIM HEMELKOTO SI3bIKOB M, B OCHOBHOM, MMEIOIUE aHAJIOTH B JIPYTUX CIABSIHCKUX
A3bIKax (JIEKCeMbl eapnus, epug, epugon, cupena, ghenukc). Mcropudeckue, ITUMOIOTHYECKHE, TOJIKOBBIC H
STHOJIMHI'BUCTHYECKHE CIOBAPH MO3BOJIMIM YCTAaHOBHTH OCHOBHBIC BapHAHTBHI TOJIKOBAHHS HAaUMEHOBAaHHWH HC-
clieqyeMoi Tpynnbl paHTaCTHYECKUX JKMBOTHBIX. Llenblo uccenoBanus GbUIO BEIBICHUE 0COOCHHOCTEH (QyHK-
[IMOHUPOBAHUS JaHHBIX HOMUHAIMI B PYyCCKOM sI3bIKEe Ha OCHOBE Marteprasa OcHoBHOro U I[losTHueckoro monu-
KopIrycoB HarmoHanmpHOTO KOpITyca pyccKoro si3bika (mposandeckue u modtudeckue TekcTel XVIII-XXI BB.). B
paboTe MCIIOIB30BAINCH OMHMCATENFHBIN METOJ 1 KOMITOHEHTHBIH aHAJIN3 CMBICIIOB JIeKCeM. TaKo# Mmoaxox mo-
3BOJIMJI BBISIBUTH HOBBIC 3HAUCHHUS M OTTCHKH 3HAUCHUH B CTPYKTYpE HCCIEIyeMbIX HOMUHAIMN U CeNaTh BbI-
BOa O cneun(bm(e CEMaHTHUKO-KOTHUTHUBHOI'O OCBOCHHMSI Ha3BaHHBLIX 3aMMCTBOBAHHBIX JiekceM. B pe3yabTaTe
OBUIO YCTaHOBJICHO, YTO MPAKTHYECKU BCE HCCIEIyeMble HOMHHAIIMU, KPOME JISKCEM epuoH U (heHuKc, MoryT
HCIIOJIb30BaThCsl, IOMUMO OCHOBHOTO 3HAYCHUS ‘(paHTacTHYecKas NMTUIA WK ee u3o0paxeHnue’, B Metadopude-
CKOM 3HAUEHHHU ‘4YeIIOBEeK, 00JIaIafolHid ONpeeICHHBIMH Ka4yeCTBAMU WIIM BHELIHOCTHIO . B uTore MoxxHo cre-
JIaTh BBIBOJ, YTO MeTa(bOpI/I‘-IeCKOC HMCIIOJIB30BaHNE HAa3BaHUI q)aHTaCTI/I‘-IeCKI/IX IITULl B KAYECTBE XapaKTCPUCTHU-
KM YeJIOBEKa 3aBUCHT OT MCXOIHOIO 3HAUCHUS JAHHBIX 00pa3oB. CTaThsi BHOCUT ONPEACICHHBII BKJIA] B PYCH-
CTHKY, MOCKOJBKY MH(OJOTHUECKUE DIIEMEHTHl PYCCKOW S3BIKOBOW KapTHUHBI MHpPA, NMPEACTABICHHBIC STHMH
JeKCeMaMH, elle He JOCTATOYHO M3Y4YCHBI B JIMHIBHUCTUKE. JlaHHBIC BBIBOJBI HHTEPECHBI VIS JTUHIBOKYJIBTYPO-
JIOTHH Y JINHBUCTUYECKOW CEMaHTHKH.

KiroueBsie ci0Ba: pycckasi SI3bIKOBas KapTHHA MHpa, MH(OIOITHYSCKOE CO3HAHUE, (haHTACTUUCCKHE
NTHLBL, Tapnus, rpud, rpudoH, cupena, Gpenuke, meradopa.

E.N. Zubkova

SPECIALTY OF THE FUNCTIONING OF THE EUROPEAN
FANTASTIC BIRDS' NOMINATION IN RUSSIAN LANGUAGE

The article deals with such fragment of the Russian linguistic picture of the world as the Greek nomina-
tions of the fantastic birds borrowed from European cultures through French, Latin or German languages and,
basically, having the analogues in other Slavic languages (lexemes harpy, grif, griffon, firebird, syren, phoenix).
The historical, etymological, ethnolinguistic dictionaries helped to determine the basic meanings of the nomina-
tions of this fantastic animals’ group. The purpose of the study was to identify the specialty of the functioning of
these nominations in Russian language on the material of the Main and Poetry corpus of the RNC (prose and
poetry of the XVI1I1-XXth centuries). A descriptive method and a component analysis of the lexemes meanings
were used. It made possible to reveal new meanings and connotative meanings in the structure of the nomina-
tions and to draw a conclusion about the specialty of the semantic-cognitive development of the named borrowed
lexemes. As a result, it was established that almost all explored nominations, unless griffon and phoenix, can be
used, in addition to the main meaning 'fantastic bird or its image’, in the metaphoric meaning 'a person with cer-
tain qualities or appearance'. Thus we can conclude that the metaphorical meaning of the fantastic birds’ names
as a person's characteristics depends on the original meaning of these images. The article is important for Rus-
sian philology, since the mythological elements of the Russian linguistic picture of the world represented by the-
se lexemes have not been sufficiently studied in linguistics. Linguoculturology and semantics will be interesting
in these conclusions.

Key words: the Russian linguistic picture of the world, fantastic birds, harpy, grif, griffon, firebird, syren,
phoenix, metaphor.

3y6kosa E.H., 2017
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METO/HKA IIPEIIOJABAHHUA A3BIKOB
METHODS OF TEACHING LANGUAGES

T.1O. IllaBBa

HOEJEBASA OPUEHTALIUA B ITPEIIOJABAHUU HHOCTPAHHOI'O A3bIKA
B COBPEMEHHOM BY3E

B crathe paccMmaTpuBaeTcs LieneBas OpUEHTALUS B IPENoJaBaHUU HHOCTPAHHOTO SI3bIKA B BY3€ B CBA3H C
NepeocMbICIeHHEM (YHKIMH BBICIIETO 00pa3oBaHMsI M 0COOOr0 3HAYECHWs, KOTOPOE MPHOOpETaeT CEerojHs Io-
JIUA3BIYHOE 00pa3oBaHHWE. OTO BBI3BIBAET HEOOXOAMMOCTh B M3MECHEHWH W JOMOIHEHWH TEOPUH M METOIHUKH
MpernoaBaHus MHOCTPAHHBIX A3BIKOB, UTO, B CBOIO O4epenb, TpeOyeT HOBOM MocTaHOBKH Lienel o0ydenus. Ho-
Bas IeJieBasi OPHEHTAIHS TOJDKHA COOTBETCTBOBATH COLMAIBHOMY 3aKa3y OOIIECTBA, YCIOBUAM KHU3HU U MIPOU3-
BOJICTBA. AKTyaJbHOCTh pabOTHI 3aKIIFOYACTCS B TOM, YTO B HEH PacCMaTPHBAIOTCSI COBPEMEHHbIE TPeOOBaHMS K
NPENoIaBaHNuI0 HHOCTPAHHOTO SI3bIKa B By3e. ABTOpP CUUTAET, YTO B COBPEMEHHBIX YCIOBUSAX HEOOXOJUMO HC-
MOJIB30BaTh OoJiee THOKYIO CTPYKTYPY 3aHATHUH, MPeayCMaTPHBAIONIYI0 COBOKYITHOCTh M B3aUMOJEHCTBUE BaXK-
HEWIINX JIEMEHTOB M UX LIEJICH Ha pa3HbIX yPOBHSIX M B CaMbIX Pa3HOOOPA3HBIX COYETAHUSX, YTO CIIOCOOCTBYET
WHHOBAIIMOHHBIM THIIaM UX IpoBeaeHus. KoHTpoibHAs QYHKINS 3aHATHS PAaCCMATPUBACTCS HE KaK CaMOIIEb,
a TIpeBpallaeTcs B MOCTOSHHYIO OOPaTHYIO CBS3b cmyodenm-npenooagamens. B cTarbe Taxke MOTUEPKUBAETCS
B)XHOCTh MPAaBHJIBHON (OPMYTHUPOBKH NPAKTHIECKUX, 00Opa30BaTENbHBIX, Pa3BUBAIOIINX M BOCHHUTATEIbHBIX
neneid. I[lo MHEHMIO aBTOpaA, TOBOPHUTH O PEUICHUH MPOOJIEMbI IIEJIEBOH OPUCHTAMH MPEAMETa MOKHO B TOM
cily4ae, eciii IperojaBaTelib BBIpadOoTaeT Onpe/ieieHHbIe KiIacCU(pHUKAMOHHbIC [TapaMeTphbl CBOCH Ielaroruye-
CKOM nesTenbHOCTH. llens maHHOW CTaThU — MOKa3aTh, YTO BapUAaTHBHOCTh M JMYHOCTHAs OPUCHTAIUS COBpE-
MEHHOTO 00pa3oBaHus TPEOYIOT ONpENeNCHHBIX U3MEHECHHH M JOTOJIHEHNI B TEOPUH W METOAMKE ITIPErogaBa-
HUS, 9YTO ONpeZeSIeHHas IOCTaHOBKA IieJiel 00yueHHsI HHOCTPAaHHOMY SI3bIKY M COAEPIKaHHE ero OO0y4eHHUs I1o-
3BOJIIT TMOATOTOBHUTH BBHICOKOKBATH(DHUIIMPOBAHHBIX CIIEIIHATIICTOB, KOTOphle OyIyT MOJIb30BAaThCS CIIPOCOM Ha
PBIHKE TpyZa. ABTOp NpeIaraeT psiJi COCTABISIONINX JUIs PEeLIeHHs JaHHOW npoOiieMbl. Pe3ynbTaTel mpoBeseH-
HOTO MCCJIEIOBAHUS MOTYT OBITh MCIIOJIB30BAHBI MIPU COCTABICHHH HOBBIX IPOTPAMM II0 MHOCTPAHHOMY SI3BIKY
JUIA BBICHIMX Y4e€OHBIX 3aBEJICHUH U pa3paboTke yueOHO-METOANYECKUX PEKOMEHAINH 10 TAaHHOMY TIpeIMETY.

KiroueBrie ciosa: HeﬂTeHBHOCTHLIﬁ noaxoJ, KOMMYHUKATHBHOC O6y‘{eHI/I6, BHYTPCHHAA MOTHBALUA,
KPUTHUICCKOC MBIIIIJICHUE, KPEATUBHOC MBIIIIJICHHUE.

T.Yu. Shavva

THE TARGET ORIENTATION OF THE TEACHING
OF A FOREIGN LANGUAGE AT THE UNIVERSITY

The article is aimed atnecessary target orientation in the teaching of a foreign language at the university in con-
nection with the reinterpretation of the functions of higher educationand special valueswhich acquires multilingual edu-
cation. It calls for changing and supplementing of the theory and methodology of teaching of foreign languages,
which, in turn, requires new settings of learning objectives.

The new target orientation should correspond to the social order of society, conditions of life and produc-
tion.

The topicality of the article is that it examines the modern requirements for teaching of foreign languages
in the university.

The author believes that in modern conditions it is necessary to use a more flexible structure of classes,

IIlasBa T.IO., 2017
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which involves the totality and interaction of the most important elements and their goals at different levels and
in a wide variety of combinations, which facilitate their conducting in innovative ways. The controlling function
of classes is viewed not as an end in itself, but turns into a constant student-teacher feedback.

The article also emphasizes the importance of the correct formulation of practical, educational, develop-
mental and upbringing goals.

According to the author, we can talk about solution of the target orientation problem if the lecturer devel-
ops certain classificatory parameters of his pedagogical activity.

The purpose of this article is to show that the variability and personal orientation of modern education re-
quires certain changes and additions to the theory and methodology of teaching, that a certain setting of the goals
of teaching of a foreign language and the content of its training will allow the training of highly qualified spe-
cialists who will be in demand in the labor market.

The author suggests a number of components for solving this problem. The results of the research can be
used to compile new foreign language programs for higher education institutions and to develop educational and
methodological recommendations on this subject.

Key words: activity approach, communicative training, internal motivation, critical thinking, creative
thinking.

ACHEKTBI H3YYEHHA XY/IO/KECTBEHHOI'O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

C.JI. Enucees, [1.C. Manbko

OKOIIHA4 110231 KAK OTPA’KEHHUE
XYIOXXECTBEHHOI PEAJTIBHOCTH HAYAJIA XX BEKA

B crathe paccmarpuBaeTcs mpoOiemMa BOSHHOW TOI3UU («IMOI3UHM OKOTOB») KaK HEOTHEMJIEMOW 4acTh
OpuraHckoi mos3un Hayanga XX Beka. ABTOPBI aHAIM3HPYIOT COLUANBHYIO MOJOIUIEKY PACCMaTPUBAEMOTrO Iie-
pHOMa U CYLIECTBOBABIINE B TO BpeMsl JIUTEPAaTypHbIC HANPABICHUS U JABWKCHHUA M BUIAT CBOIO 33aJady B TOM,
9TOOBI aTh KPaTKOe OMMCAHHWE OCHOBHBIX JIMTEPATYPHBIX TEHACHIIMH paccMaTpHUBAEMOTO MEPHOAA, IPOaHAIH-
3UPOBATH IOJIUTUYECKUE U COLMANIBHBIE COOBITHS, KOTOPBIC MOBIMSAIN Ha JIUTEpATYpHBIH mporecc Hadama XX
BEKa, a TAK)Ke pacCMOTPETh MOdTHIECKKe ABmkeHHns Hadana XIX Bexka.

Ha ocHoBe aHanm3a Mpou3BE/IEHUI TaK HAa3bIBAEMOW «OKOIHOM MO033MM» ObLTH BBIJCIICHBI CIETYIOIINE
0COOCHHOCTH BOEHHOU mo33um Havyama XX cronetus: 1) pasroBOpHbIA CTUIIb 11033uM [1epBo#t MUPOBOI BOIHBI
(KOHKpETHBIE CJIOBA HCIIOJIB3YIOTCS ISl ONMCAHUSI KOHKPETHBIX JIeTalel) ¢ OKKa3MOHAJIBHBIM HMCIOJIb30BAHUEM
KHIDKHOM (MHOTZIa apXan4HOH) JeKCHKH; 2) YETKOCTh, CTPOTOCTh M SICHOCTh HANMCaHMs, HAIMYHE CHMBOJIOB H
AITIO3UH, IPUIAIOIINX HOBBIE CMBICIBI ¥ 3KOHOMSAIINX HOTHYECKOE «IIPOCTPAHCTBOY; 3) TOPKECTBEHHBIH, Tpa-
YPHBII WK CapKacTHYECKUH CIIOT NPON3BEAECHUH 00 y)Kacax BOIHBI; SJIETUYHOCTD M HOCTAJIBTHUSI TPOU3BEICHNUH,
MOBECTBYIOIIUX O TOBOCHHOI! *M3HM; 4) mpeoliaagaHue I1arojoB U A€TAIFHOE OMMCAHUE Pa3pyIICHUI U dero-
BEUYECKHX CTpaJaHUIl KaKk CHMBOJIAa yTPAUYCHHBIX HAZEK, «IOTEPSHHOTO MOKOJICHUM»; 5) JeMOKPATHIECKUH T0-
TEHIIMaJl BOGHHOH («OKOITHO») MO33MH.

Kirouesrie ciopa: XYHOOXKECTBEHHAA PCAIbHOCTH, TCOPTUAHCKAA IMO33Us, TO3THIECKUI JUCKYpC, coJiaa-
TBI-II0O3ThI, BOCHHAA I1033HU4.

S.L. Yeliseyev, D.S. Matsko

THE POETRY OF TRENCHES AGAINST
THE EARLY 20™ CENTURY ARTISTIC BACKGROUND

Enucees C.JI., Mamnsko J1.C., 2017
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The article deals with the problem of the so called war poetry as an indivisible part of British poetry of the
early 20" century. The social background and the literary trends and movements of the period in question are
thoroughly analyzed. The aim of the article is realized through its tasks which are determined to give a brief out-
line of the main literary trends of the period in question, to analyze the political and social events that influenced
the literary process of the early XX century, to analyze the poetic movements and works of the early 19th centu-
ry.

The authors reveal the following features of the war poetry in British literature of the early 20" century:
1) conversational level of World War 1 poetry with occasional “plunge” into somehow refined, high level or
even archaic usage; 2) exactness, clarity and precision in writing, well-known, easy-to-perceive symbols and
allusions; 3) poetic tone is somber, mournful, disillusioned or sarcastic, poignant in poems dealing with the hor-
rors of the war; 4) the predominance of verbs as a means to describe human sufferings and “lost hopes” of the
“lost generation”; 5) democratic potential of the poetry of trenches.

Key words: artistic background, Georgian poetry, poetic discourse, soldier-poets, war poetry.

I'.O. Ilanmesa, T.A. CtpykoBa

IKOJIOI'NYECKOE CO3HAHUME B TBOPYECTBE M.A. OCOPI'MHA
20-XT'O0B XX BEKA

B craTbe paccmarpuBaercsi mpobiieMa SKOJIOTHYECKOT0 CO3HAHUSI B TBOPYECTBE IHCATEIS-OMUTPaHTa M.
OcopruHa JBaauatbix rogoB XX Beka, BOCCO3/AETCsl 00pa3 «IKOJIOTMYECKOH JTHYHOCTH», CYLIECTBYIOIICH B
XYZAOKECTBEHHOM MpocTpaHcTBe pomaHa «CuBneB Bpaxexk» m amnormm «Csunerens ucropum» — «Kuura o
KOHIIaX». MHpPOBO33pEHNE THCATENsl OCHOBBIBACTCA Ha ITO3UIMAX MAHTEW3Ma, IPH3HAIOIIETO POJCTBO BCETO
CYIIECTBYIOIIETO M 33JaI0IIEr0 0COOBIH, KOCMUYECKHH MacIiTad ONMMCHIBAEMbIX B MPOMU3BEACHUIX 00pa3oB: OT
MYpaBbs JI0 3Be3HbBIX cucTeM. Ocoboe 3HaUeHHe NPUAACTCS TIOHATHIO HAIIMOHAIBHON MICHTUYHOCTH, TPAIHIIU-
OHHO BOCIIPMHMMAeMOH B aclleKTe Hepa3pbIBHOW CBSI3M YEIOBEKa M NPUPOJBI, YelloBeKa M Marepu-3emiau. Ox-
pyXarouuii MUp BOCHPHHHMAETCS KaK IeHepaTop XU3HEHHBIX OPHEHTHPOB, OOBEKT MO3HAHUSA, CYOBEKT AT
aKTUBHOTO JMAaJiora, HCTOUYHUK ajieropuieckux o0o0meHuil. BpeMs BhICTynmaeT Kak IUKINYHOE 00pa3oBaHUeE,
NPUPOTHO-KaJICHAAPHBIH KPYTOBOPOT COOTHECEH C COLIMOKYJIBTYPHBIM IIPOLIECCOM, pPa3BUTHE MEPCOHAKEH Mpo-
HUCXOOUT Ha (I)OHe CE30HHBIX U3MEHEHUH U MIPUPOJHBIX HBJ’IGHI/If/'I, TEM CaMbIM XapaKTCpU3ysa U3MCHCHUE MOpaJlb-
HO-HPAaBCTBEHHBIX YCTAHOBOK IepCOHaXel. L[MKIIMYHOCTD CYyLIECTBYIOIIEro MOpsAKa MOJYEPKUBACTCS depes3
CMEHY TMOKOJIeHHH, MeTaopHuvecKkoe MNepeBOILIONICEHHEe BpPEMEH Troja, Mepeiady KyJIbTYPHBIX TPaJHLUii,
PeTpaHCISIIMOHHOE 3HAY€HHE KOTOPhIX MOKET HAPYIINTh BOIHA — CHMBOJI JACCTPYKLHMH U paspymenus. Boitna
MOAYEPKUBAET KaTaCTPOPUIHOCTD, M3MEHUYNBOCTD OBITHS, BHOCS B ITOBECTBOBAHME HCXATOJIOIMYECKHE MOTHBBI,
B CBSI3H C YEM BBIICIISCTCS TAKXKE HEOOXOAMMOCTh aKTUBHOM MHHIIMATHUBHI 110 3alUTE OKPY’KaroIero ouoreore-
HO3a OT YHHUYTOXKEHHS U JIeTpajanui. XyA0KECTBEHHAS! MOJIENb MHpa pealli3yeTcsl 4epe3 MpOTHBOIIOCTABIICHHUE
HPUPOJBl U MaTEPUAILHOTO MHpa KYJIbTYpbl, MAPa W BOMHBI, Yepe3 OJMIETBOPEHNUE OOBEKTOB IPUPOJBI: Je-
PEBBEB, BOAHBIX 00BEKTOB, KHUBOTHBIX; HIUKINIECKYIO KOHIICTIIIUIO CMEHBI BpEMEH I'ojia, 0CO3HAHNE HallMOHAI b-
HOW UACHTHYHOCTH, PEATU3yeMOU B apXEeTUITUIECKUX 00pa3ax MPUPOJIbI, Jieca, PEKH.

KitroueBbie ciioBa: TBopuecTBO M. OcopruHa, 3KOJIOTHYECKask IHYHOCTh, XYI0KECTBEHHAsI MOJICIIb MUPA,
00pa3 mpHUpOIbI, OJIUIIETBOPEHHE.

G.O. Papsheva, T.A. Strukova

ECOLOGICAL CONSCIOUSNESS IN M.A. OSORGIN’S WORKS
OF 20s OF THE XX CENTURY

IMammesa I'.O., Ctpykosa T.A., 2017
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This article deals with the problem of environmental consciousness in emigrant writer M. Osorgin’s
works of twenties of the XX century, recreated the image of «ecological personality» existing in the art space of
the novel «Sivtsev Vrazhek» and the album «Witness of History» - «The Book about Ends». Writer’s ideology is
based on positions of pantheism recognizing the kinship of all existing and giving special cosmic scale described
in the works of images: from an ant to the stellar systems. Particular importance is attached to the notion of na-
tional identity, traditionally perceived in terms of symbiotic relationship of a man and mother earth. The world is
perceived as a generator of life's milestones, the object of cognition, the subject to an active dialogue, the source
of allegorical generalizations. Time appears as a cyclical education, natural-calendar cycle then linked with the
socio-cultural process, character development takes place against the background of seasonal changes and natu-
ral phenomena, thus describing the changing moral character rigs. The cyclical nature of the existing order high-
lights through a generational change, metaphorical reincarnation of seasons, the transmission of cultural tradi-
tions, a relay whose importance can disrupt the war - a symbol of destruction and devastation. War underscores
the disastrous thing about variability being introducing into the narrative eschatological motives, and therefore is
also active initiatives to protect surrounding biogeocenosis from humiliation and degradation. Rhythmic model
of the world is realized through the contraposition of nature and material world culture, war and peace, through
impersonation of objects of nature: trees, water, animals; circular concept of changing seasons, awareness of
national identity, realized in archetypal images of nature, forest, river.

Key words: creation, environmental personality, artistic model of the world, the image of nature, imper-
sonation.

O.I1. IInaxtuenko, FO.A. KopoBkuHa

®EHOMEH HEJIMHEMHOT'O TEKCTA B XYJOKECTBEHHOI
JIMTEPATYPE: UCTOPUS PASBBUTUA U COBPEMEHHBIE ®OPMBbI.
POMAH M. TABUYA «CEMb CMEPTHBIX 'PEXOB»

OOBEKTOM HCCIIEIOBAHUS B JAHHOH CTaThe SIBISETCS (PEHOMEH HEJIMHEHHOTO TEKCTa B XYIOXKECTBEHHO I
uTeparype. PaccMaTprBaoTCs HCTOKM HEJIMHEHHOH MPO3bl Ha MpHUMeEpe TBOPUYECTBA aJeKCAHAPUHCKUX ITO3TOB
STMOXH AJUTUHU3MA, HEMEIKUX M HTANBSHCKUX MO3TOB 310Xu bapokko u pomana 3. T. A. T'odpmana «Kuretickue
BO33peHMs1 KoTa Myppa». Onpeznensercs 3HaYCHHE TEPMUHOB «HEIMHEHHBIH TEKCT», «HEIMHEHHAs Mpo3ay H
«THIIEPTEKCT», @ TAKXKE MPUUNHBI OyPHOTO Pa3BUTHSL JAaHHBIX (DEHOMEHOB B XYI0XKECTBEHHOMU JHTeparype XX —
XXI BB. JlaeTcsi XapakTepUCTUKa C TOYKW 3PEHHS HEITMHEHHOCTH CTUXOB ATOJUIMHEpa, poMaHoB Y. DonkHepa
«Iym u spocte», X. Kopracapa «Urpa B knaccuxu», C. CokonoBa «lllkoma mns aypakoB» u XK. Ilepeka
«Kuzns, crocobd ynorpedienus». OCHOBHOE k€ BHIMaHHUE B CTaTbe YIENsAeTCd B IEJIOM )XKM3HHU U TBOPUYECTBY
cepOckoro mucatens M. [TaBuga u ero pomany «CeMb CMEpPTHBIX TpexoBy». [laHHOE MPOU3BEACHUE XapaKTepH-
3yeTcsl C TOUKH 3peHHs 0OIIel OpraHu3aliy TEKCTa, BBISABISIOTCS MIPU3HAKK HEJTMHEHHOCTH, a TAaKXKe B 3aKITIO-
YEeHUH PaccCMaTpPHBAETCs BO3MOXXHOCTh NPUMEHEHHUS K HEJIMHEWHOH Mpo3e TPaJUIMOHHBIX U COBPEMEHHBIX Me-
TOJIOB MHTepIpeTaluy. [IpeacTaBaeHHbI MaTepHal SABISIETCS aKTyalIbHBIM, TaK KaK HEJTMHEHBINH TEKCT U THIIep-
TEKCT — HaMMEHee M3y4deHHbIe 00JacTH C TOYKM 3pEeHus JuTeparypoBeneHus. TBopuectBo M. [laBuua Takxke
HEJIOCTATOYHO MCCIIE0BAHO CIEUAINCTaMU B 001acTH Juteparypbl. CtaThs OyneT MHTepecHa CTyleHTaM (u-
JIOJOTHYECKUX (PaKyJIbTETOB M CHenHanucTaM-¢puironoraM. Martepuanbl JaHHOTO HCCIEAOBAaHHUS MOTYT OBITh
WCIIOJIB30BaHBI [T M3YYCHUS COBPEMEHHOTO JINTEPAaTypPHOTO MpoIlecca, a TaKkKe B Ka4eCTBE OCHOBHI JyIs OoJee
rIyOOKOTO McciienoBaHus (PeHOMEHA HEIMHEHHOT 0 TEKCTa B XYA0KECTBEHHOM JINTEpAType.

KiroueBsble ciioBa: HEIMHENHBIN TEKCT, HEJIMHEWHAs 1Ipo3a, runeprekct, Munopan [1aBud, coBpemeHHas
JMTeparypa, IuTeparypa IOCTMOACPHU3MA, TPAAULIMOHHBIE U COBPEMEHHBIE METO/IbI aHAJIN3A, aBTOD, YUTATEIIb.

O.P. Plakhtienko, Yu.A. Korovkina

ITnaxtrenko O.I1., Kopoekuna F0.A., 2017
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NON-LINEAR TEXT PHENOMENON IN THE FICTION LITERATURE:
HISTORY OF DEVELOPMENT AND MODERN FORMS.
M. PAVICH’S NOVEL «THE SEVEN DEADLY SINS»

The article focuses on the phenomenon of non-linear text in fiction literature. Non-linear prose origins are
studied in the works of Alexandrian poets of the Hellenistic period, German and Italian poets of the Baroque era,
and in the E. T. A. Hoffmann’s novel «The Life and Opinions of the Tomcat Murr». The meanings of «non-
linear text», «non-linear prose» and «hypertext» are defined, and the reasons for these phenomena rapid devel-
opment in XX — XXI centuries fiction literature are determined. Characteristics of Apollinaire's verses, the nov-
els of W. Faulkner's «The Sound and The Fury», J. Cortazar's «Hopscotch», S. Sokolov's «A School for Fools»
and G. Perec's «Life a User's Manual» are given from the non-linearity stand point. At the core of the article’s
discussion is the Serbian writer M. Pavic work and his novel «The Seven Deadly Sins». The latter is character-
ized from the general text organization perspective; signs of non-linearity are revealed, and the possibility of
applying traditional and modern methods of interpretation to non-linear prose is considered. The presented mate-
rial is relevant, because non-linear text and hypertext are the least studied areas from the literary criticism stand
point. The work of M. Pavic was also not sufficiently studied by specialists. The article will be interesting for
students of philological faculties and specialists in philology. The research can be used to study the contempo-
rary literary process, and also as a basis for a more in-depth study of the non-linear text phenomenon in fiction
literature.

Key words: non-linear text, non-linear narrative, hypertext, Milorad Pavic, contemporary literature, post-
modern literature, traditional and modern methods of analysis, author, reader.

O.M. BeszarocHas

OBPA3 POCCHUH B BOCIIOMUHAHMUAX K.A. KOPOBUHA
«TO BbLVIO JABHO... TAM... B POCCHM...»

CraThs NOCBSIIEHA IBYXTOMHOMY HM3/JaHUI0O BOCTIOMUHAHUH M3BECTHOTO pycckoro xynoxkauka K.A. Ko-
poBuHa «To0 OBLIO NaBHO... TaM... B Poccun...». Oka3aBIINCh B SMUTPAIINH, BCIIOMUHAS O CBOEH KU3HHU, aBTOP
BOCco31aéT 0Opa3 mopeBodroIHOHHON Poccnu. PacckaswiBas o mopeBomormonHoit Poccun, K.A. KopoBun ne-
TaJbHO ONKMCHIBAET BECh YKJIAJ poccUilckoi »xu3HU. B BocnomuHanusix KopoBrHa HEpENKO BBIPUCOBBIBAIOTCS
HENPUTJISIIHBIE, a IOpoi OecueNoBeUHble U TUKKE CTOPOHBI TOT/IalTHel *Ku3Hu. Pacckas3biBas 0 JETCTBE, aBTOP
OTIHCHIBACT KU3Hb B JIOME Je[a, 0a0YIIKY, ONHYI0 OYIHHYHBIX 3a00T, MPa3gHUIHBIX OXHIAHWN, IEPBBIX JCT-
CKHUX TOMBITOK HaT Meic [1o06poit Hapex el IToBecTBys 0 rogax y4ueOsr, K.A. KopoBuH co3maeT yAHUBHTEIIEHO
KpacUBBIE CJIIOBECHBIE TIOPTPETHI CBOMX yuuTened u ToBapuiiei. Bocmomuuanus K.A. KopoBruHa HamoiHEHBI
YyBCTBOM OE€CKOHEUHOM JIF00BH K Poccun, KOTOpyIo OH ObLIT BEIHYXICH MOKUHYTH Cpa3y MOCJe PEBOJIIOIMOHHBIX
coOprtuit 1917 roma. TanaHTIMBEIA XYI0KHUK, eKopaTop U nenaror, Koncrantua KopoBuH ¢ 0co0oii Termio-
TOH 1 00JIBIO THIIET O TOPHKUX CYJH0aX CBOMX yUUTENEH U KOJUIET, YbUMHU KapTHHAMU BOCXHIIAETCS BECH KYIIb-
TypHbI Mup. [TomoskeHne Xy10’)kHUKA B 001IecTBe - OosibHAs TeMa it KopoBuHa. XyI0)KHUK MPUXOANT K TIIY-
0OKOMY YOCKICHUIO B TOM, YTO YHHOBHHKH, MCIICHATHl M HEBE)KECTBCHHBIC KPUTUKH HAHECITH HETIOTPaBUMBIH
Bpea pa3BUTHIO UcKyccTBa B Poccuun. Bocnomunanus K.A. KopoBuHa — 3TO UCTOpHUSL OAHOTO YE€IOBEKA, B CYJlb-
06e KOTOpOTO OBLTO TaK MHOTO XOPOIIETr0 M TPATUIHOTO, HCTOPHS JIFO/ICH, KOTOPHIX OH 3HAI W JFOOMII, HCTOPHS
CTpaHbI, yImieamed HaBcerga. JTa ymienmias cTpaHa, Poccus, He mcuesna Omaromapsi AByXTOMHUKY «To OBLIO
JIaBHO... TaM... B Poccumn...».

KiroueBblie ciioBa: 3HAMEHHUTHIN XYIOOKHHUK, TPArudyHOCTh KU3HHU, JIF000BE K pO]lHOﬁ 3€MIJIE, IPOCTHIC Y-
JAaKOBATBIC I'€POU, NIE€TCKHUE MEUTBI, KpacoTa IMPUPObI.

O.M. Bezatosnaya
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THE IMAGE OF RUSSIA IN THE MEMORIES OF K.A. KOROVIN
«THAT WAS LATER... THERE... IN RUSSIA...»

The article is devoted to the two-volume issue of the memories of a famous Russian artist, K.A. Korovin
«That was later... there... in Russia». In the emigration the author remembers his life and reconstructs the image
of pre-revolutionary Russia. In his stories about pre-revolutionary Russia K.A. Korovin describes all Russian
mode of life in details. Korovin’s memories often reveal unpleasant and sometimes violent and savage sides of
life in those times. Recollecting his childhood, the author describes the life in his grandparents’ home, full of
everyday routines, festive anticipations, initial childish attempts to find Cape of Good Hope. Describing his
school years, K.A. Korovin creates extremely beautiful verbal portraits of his teachers and comrades. Korovin’s
memories are full of endless love to Russia the author had to abandon after the revolution in 1917. Being a tal-
ented artist, a set dresser and a teacher, Konstantin Korovin writes with particular tenderness and pain about trag-
ic lives of his teachers and colleagues, whose pictures are admired by the entire cultural world. The social status
of artists is a painful subject for Korovin. The artists himself comes to a profound conclusion that officials, pa-
trons and ignorant critics had caused great damage to the development of Russian art. K.A. Korovin’s memories
is the history of an individual whose life was a combination of good and tragic, the history of people he knew
and loved, the history of the country which had gone forever. But this country did not vanish completely due to
the two-volume book «That was later... there... in Russia».

Key words: famous artist, tragic nature of life, love to the motherland, simple and eccentric heroes, child-
hood dreams, the beauty of nature.

A.B. Benosa

SMUCTOJISIPHBIN, JOKYMEHTAJIbHBINA U JIUTEPATYPHBIN KAHPBI
N UX B3AUMOITPOHUKHOBEHHE

B nanHOil cTraThe HMccneqyeTcsl B3aMMOCBS3aHHOCTh TPEX JKaHPOB: AMHUCTOJSIPHOTO, JOKYMEHTAIBHOTO
(mHEBHHK) M JHUTEpaTypHOro. MccienoBaHue THEBHUKOB M MHCEM TOTO WM HMHOTO MEPHOJa MO3BOJISET COCTa-
BUTH aJIeKBATHOE NPEJCTABICHUE O XapaKTepe 3IMOXH, MOCTHYh MHUPOOIIYIIEHHE HOCHUTENIeH CO3HaHMS OIpesie-
JICHHOTO KYJBTYPHO-UCTOPUYIECKOTO COIMMyMa, BBIIBUTH XYJOXKECTBEHHYIO IIEHHOCTh U CHEHU(PUIECKHE OCO-
OCHHOCTH JTHEBHUKA KaK JOKYMEHTa CBOErO BpeMeHH. Hambomee MHTEPECHBIM U IEHHBIM MaTepHaIIOM IS T10-
JIOOHOTO WCCIIEIOBAHUS MPEICTABISAIOTCS THCBHUKH U MTUCHMA TeX JIHII, KOTOPHIE SBISUIUCH HE TOIBKO CBHICTE-
JSIMH ¥ Y9aCTHHUKAMH TIPeoOpa30BaHUN KHU3HH, HO M KOTOPBIC OKa3bIBAIM HEMOCPEACTBEHHOE BIHSHUE HA XOJI
coOprtit. K paspsimy momoOHBIX TOKYMEHTOB, O€3YCIIOBHO, OTHOCSTCS JHEBHUKH MPOQPECCHOHANBHBIX IMHCaTe-
neit, Takux kak Anekcannp [TaBnosuu Yexos (crapmmii Opat AHToHa YexoBa) — mucaress, OeneTpucTa, pe-
noptépa razetsl «HoBoe Bpems». Hauatr nHeBHuK B utosie 1898 roxaa, 3aximrouuTeIbHbIE CTPAHUIIBI €10 OTHOCAT-
cs k ssHBapro 1913 roxa. ITucema, anpecoBanabie OpaTy AHTOHY UexoBy, OblIH HamucaHsl B iepuof ¢ 1875 mo
1904 rr.

B HacTosmiel craThe aHANMH3UPYETCS OOLTHOCTD U CBSA3b TPEX KAHPOB: SMHCTOISIPHOTO, JTOKYMEHTAIBHO-
ro (AHEBHUK) W JUTEPATypHOTO, BBIACISAIOTCS HEKOTOPBIE OOBEAMHSIONINE MPU3HAKK, TaKue Kak: UCIIOBEIAb-
HOCTB, 3CTCTHYHOCTb. B cTaThe mpeanpuHsTa MOMBITKa CPABHUTEIILHOTO aHAlIN3a ()ParMEHTOB M3 TEKCTOB JTHEB-
HUKa u nrceM Anekcannpa I[laBmosuua UexoBa. Takke B cTaTbe MPUBOIATCS MPUMEPHI ITUCEM, HAIMCAHHBIX B
(hopMe 3aKOHUEHHOTO JINTEPATypHOTo MPOU3BEICHMS, IIHMChMa-3apHCOBKU, NHChMa-TIOApaXkaHus (B TOM 4HUCIE
Ha JIATBIHA ¥ Ha YKPAMHCKOM SI3BIKAaX), YTO MOATBEPIKIACT TE3UC O TOM, YTO MEPEUYHCICHHBIC JKaHPHI Meperuie-
TAIOTCS1, B3aUMOIOTIONHSIOT ¥ 000TalatoT ApyT Apyra.

Kirouesnie croBa: AnToH UexoB, Anekcanap Uexos, kaHp, JHEBHHUK, TUCEMO, IUTEPATYpA.

A.V. Belova

Beszarocuas O.M., 2017
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EPISTOLAR, DOCUMENTARY AND LITERARY GENRE
AND THEIR INTERDEPENDENCE

In this paper, we investigate the interconnectedness of the three genres: epistolary, documentary (diary)
and literary. The study of diaries and letters of a particular period can make up an adequate idea of the nature of
the epoch, comprehend the worldview of the bearers of consciousness of a certain cultural and historical society,
reveal the artistic value and specific features of the diary as a document of its time. The most interesting and
valuable material for such studies is the diaries and letters of those individuals who were not only witnesses and
participants in the transformation of life, but who were directly on the course of events. To the category of simi-
lar documents, undoubtedly, of the subordinate professional writers, such as Alexander Pavlovich Chekhov (An-
ton Chekhov's older brother) - writer, novelist, reporter of the newspaper Novoye Vremya. The diary was started
in July 1898, the final pages of his appeal by January 1913. Letters addressed to his brother Anton Chekhov
were written between 1875 and 1904.

In this article, the generality and connection of three genres are analyzed: the epistolary, the documentary
(diary) and the literary, some unifying features are distinguished, such as: confession, aesthetics. The article
makes an attempt to compare the fragments from the diary texts and the letters of Alexander Pavlovich Chekhov.
Also in the article are examples of letters written in the form of a complete literary work, letter-sketches, letter-
imitation (including Latin and Ukrainian), which confirms the thesis that these genres intertwine, complement
and enrich each other.

Key words: Anton Chekhov, Alexander Chekhov, genre, diary, letter, literature.

JUHI' BOKY/IbTYPOJIOI'HA
LANGUAGE AND CULTURE STUDIES

C.C. bypkoBa

PEYEBOE INIOBEJAEHUWE U MPUHIUITIBI OPTAHU3ALIUU TEKCTA
B 'EHAEPHOM ACIIEKTE

B cratbe paccMaTpuBalOTCS OCOOEHHOCTH PEUYEBOrO MOBEJCHUS B paMKaX COIHOJIMHIBHCTHYECKOTO
noaxojaa, OAHMM M3 3HAYUMBIX MOHATHH KOTOPOTO ABJIACTCA TCHACPJICKT — O6ycHOBHeHHaﬂ IIOJIOM
BapUATUBHOCTL  A3bIKA. COHI/IOHI/IHFBI/ICTI/IKa CUHTACT II0J COHI/IaHI)HO-I[eMOFpaq)I/I‘IeCKI/IM IIPU3HAKOM,
OMPE/ICTSIONIMM BaPUATHBHOCTD SI3bIKA Hapsiy ¢ mpodeccueil, BO3pacToM, COIHUATBHBIM MPOUCXOXKICHHEM.
T'eHjiep NPHUHIMITHATIBHO OTIHYACTCS OT OMOJIOTMYECKOrO Mojia MM rpammaTtideckoro pona. OH He 3agaércs
NPUPOJIOH, a KOHCTPYHPYETCSI OOLIIECTBOM.

Lens wuccnemoBaHusi — ONPEJEINTh, B KAKOM CTENEHH MPOSIBISIOTCS B YCTHOW (pa3sroBOPHOI) u
MUChMEHHON PeUYH HOCHUTEINEH SI3bIKA SA3bIKOBBIE 0OCOOEHHOCTH, 00YCIIOBICHHBIE TEHAEPOM.

Hpe}IMeTOM HCCIICIOBAHUA ABJIAIOTCA A3BIKOBBIC PA3JIMYNA MYKCKOT'O U )KEHCKOTO PE€UYCBOr0 MOBEACHU.
AHanu3 pa3nuuuil MPOBOAUTCS HA MaTEpHAe Pa3TOBOPHON pPedYd U OMyOIMKOBAHHBIX B MHTEPHETE TCKCTOB. B
XOJI€ MCCIECIOBAHUS aHATU3UPYIOTCS JICKCUYECKUE M TPAMMATHYECKUE OCOOCHHOCTH, MO3BOJIIFOIIUE TOBOPHUTE O
KEHCKOM M MY)XCKOM CTHJIIX oOmieHus. llpm m3yueHMH pa3nuuuii MUCBMEHHOW pedd yIenseTcss BHUMaHUE
BBIOOPY TEMBI COOOIIEHUS, 00pa3aM TepoeB, S3BIKOBOMY OGOPMIICHHIO MaTepuana: JEeKCHKe, CHHTAKCHCY
TEKCTa, 00Pa3HBIM CPEJCTBAM BBIPA3UTEIBHOCTH — TPOIIAM U (PUTypam.

B 3akmrouenue JCIa0TCA BBIBOJBI O TOM, YTO YCTHBIC Y IIMCbMEHHBIC BBICKA3bIBAHUA MYKYUH U )XCHIIUH,
OCOOEHHOCTH TOCTPOCHHSI TEKCTa CBHICTEIBCTBYIOT O CYIIECTBOBAHWU TEHACPHBIX Ppa3IM4YHi PEUSBOrO
MOBEJICHHS, TPEOYIOIIEro 0oee NEeTaabHOTO U TITyOOKOTO pACCMOTPEHHSL.

Matepuansl ¥ pe3yibTaThl HCCICIOBAHUS TCHICPHBIX Pa3IMIMid PEYCBOTO IMOBEICHHS W TMPHHIHUIIOB
IMOCTPOCHUA TECTA MOTYT HaWTH MIPUMEHCHUEC B FeH}IepHOI\/’I JIMHI'BUCTHUKEC, COIIMOJIOTUU U COLIMOJIMHI'BUCTHKE, a

Benosa A.B., 2017
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TaKke Icuxojoruu. B JIMHTBOKYJIBTYPOJIOTHHM MaT€pHalibl MOT'YT HMCIHOJB30BATHCA IIPU HCCICIOBAHUHN
0COOEHHOCTEH OTpAKCHUA PYCCKUM S3bIKOM KYJbTYPHBIX KOHICIITOB «MYKCCTBCHHOCTb» U <GKCHCTBECHHOCTL)».

KnroueBble cnoBa: pedeBOe IOBEACHHE, T€HAEP, I'€HAEPICKT, BAPHMATUBHOCTH S3bIKA, TEHICPHBIC
pas3uyms pe4eBoro MOBEICHHUSI, CTHIIb, CTUJIb OOLIICHUSL.

S.S. Burkova

SPEECH BEHAVIOR AND PRINCIPLES OF ORGANIZING TEXT
IN THE GENDER ASPECT

The article deals with the peculiarities of speech behavior within the framework of the sociolinguistics
approach, one of the significant notions of which is the genderlect, gender-related variability of the language.

Sociolinguistics regards sex as a socio-demographic feature that determines the variability of language
along with the profession, age and social origin. Gender is fundamentally different from the biological sex or
grammatical gender. It is not set by nature, but is constructed by society.

The purpose of the study is to determine how conditioned by gender language features are manifested in
the oral and written speech of the native speakers.

The subjects of study are the linguistic differences between male and female verbal behavior. The
analysis of differences is carried out on the basis of spoken language and published texts on the Internet. In the
course of the study lexical and grammatical features are analyzed that allow talking about the female and male
styles of communication. When studying the differences in written speech attention is paid to the choice of the
subject of the message, the images of the characters, the language design of the material: vocabulary, text syntax,
figurative means of expression - trails and figures.

The conclusions drawn are that oral and written statements of men and women, peculiarities of text con-
struction, testify to the existence of gender differences in speech behavior, which requires more detailed
consideration.

The materials and results of the study of gender differences in verbal behavior and text design principles
can be applied in gender linguistics, sociology and sociolinguistics, psychology. In lingvoculturology materials
can be used to study the features of the reflection of the Russian language cultural concepts «masculinity» and
«femininity».

Key words: speech behavior, gender, genderlect, variability of the language, the gender differences of the
speech behavior, style, style of communication.

E.B. PymsHneBa

JUHTBOKYJIbTYPOJIOTTYECKUN ACHEKT OB YYEHUSA
AMEPUKAHCKHUX YYAIIUXCA
PYCCKOMY KOMMYHUKATUBHOMY NOBEJIEHUIO
B CUTYAIIUU TPOCBHBLI

B cratpe pacCMaTpuBAIOTCA PE3YJILTAThl UCCICAOBAHNUA, HpOBeHéHHOFO C OCJBIO ONMPEACICHUSA YPOBHA
AICKBATHOCTU IMOHUMAHUA W UCIIOJb30BAHUA AMEPUKAHCKUMHU Y4dalllUMHCA BBICKA3bIBAHUN CO 3HAYCHHEM
HpOCI)6LI. Hpoc56a peaAcCTaBIIACT c000it 0c000 3HAYMMBIH JJIs1 TOBOPALICTO pequoﬁ aKT, yCIIClIHasA peajin3a-
st KOTOPOIro 3aBUCHUT OT TOYHOI'O BBI60pa SI3BIKOBOM Q)OpMBI 1 COIIPsHKEHA C BJIAACHUEM TOBOPAIIMM HOpMaMHU
PYCCKOTO KOMMYHUKATUBHOI'O IMOBEACHUS. PeByJ’ILTaTBI HCCJICA0OBAHNA MMO3BOJIAIOT KOHCTATUPOBATL, YTO B PYyC-
CKOM S3BIKC (l)yHKHI/IOHI/IPOBaHI/IG MHOT'MX BI)Ipa)KCHI/Iﬁ CO 3HA4YCHUCM HpOCI)6I)I OrpaHUYCHO OHpeIleJ'IéHHI)IM
KOMMYHUKATUBHBIM KOHTCKCTOM. 3a HEKOTOPBIMH BBIPAXKCHUAMHN TPAJUIIUMOHHO 3aKPECIUIINCH pPa3JIMYHbIC KOH-

Bypkogra C.C., 2017

HOTAaTUBHBIC OTTCHKHU 3HAYCHUA, OHU BOCIIPUHUMAIOTCA HOCUTCIIAMU PYCCKOI'O A3bIKa KaK 00J1a1aroIme pasinn4-
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HOH CTETIEHBIO BEXKIMBOCTH. JTO MPEJCTABIAET COOO0H 3HAUNTENBHYIO CIOKHOCTD AJISI HHOCTPAHHBIX CTYJICHTOB,
TaK Kak IpH NPOIYLUPOBAHUU NPOCHO OHU IMOJIB3YIOTCS HOPMaMH BEXJIUBOTO OOIIECHUS, IPUHATOTO B UX POJ-
HOM KOMMYHHKAaTHBHOM NOBeAe€HHH. BBuay pazHooOpasusi B pycCKOM KOMMYHHMKalUH (pa3 co 3HaYCHUEM
MPOCHOBI TPENCTABIACTCSA 1IE€IeCO00Pa3HBIM ONPEAETUTh TE, KOTOPBIE MPEACTAaBIAIOT OCOOYI0 TPYIHOCTD UIA
MHOCTPaHHBIX CTYJEHTOB. Takum o0pa3oM, Ha OCHOBE PE3yJIbTaTOB HCCIIEAOBAHUS BBIABIISIOTCS BO3MOJKHBIE
30HBI MEKKYJIBTYPHOH MHTEP(PEPEHIIMN, BO3HUKAIOIIEH IPH CMBICIIOBOM JE€KOIUPOBAHUH ITPOCHO MHOCTPAaHHBI-
MH YYaIIUMHCS, a TAK)KE OMPEAEIACTCS PENepTyap PeIeBbIX X0I0B, KOTOPBIH JTODKEH CTaTh MPEAMETOM 0C000-
ro BHUMAaHUS Ha 3aHATHAX [0 PyCCKOMY S3bIKY KaK HHOCTPAHHOMY.

KiroueBsle c0Ba: pycCKHi S3bIK KAK HHOCTPAHHBIHN; IMHI'BOKYJIbTYPOJIOTHS, KOMMYHHKAaTHBHOE TIOBEIE-
HHE, pEUETIOBECHIECKas TAKTHKA, IIPOCh0a, KOHHOTaTHBHOE 3HAYCHHUE.

E.V. Rumyantseva

TEACHING RUSSIAN REQUEST STRATEGIES TO AMERICAN STUDENTS:
CULTURAL ASPECT

The article is devoted to the description of the resuls of the reseach carried out in order to define the abil-
ity of American students to understand and used correctly different phrases for request in Russian communica-
tion. Request is a speech act ich is very important for speakers. Its success depends on the precise choice of a
phrase and it is closely connected with speaker's knowledge of norms of communicative behavior. The results of
the research demonstrated that functioning of many phrases expressing request in Russian language is restricted
by certain communicative contexts. Some phrases possess certain shades of meanings and are percieved to ex-
press different level of politeness. This is of great difficulty for foreign students since in Russian communication
they use standards of polite behavior typical for their native culture. Hence there are plenty of phrases that could
be used in requests in Russian language there is a need to define the usage of which phrases are the most diffi-
cult for foreign students. Thus, basing on the results of research the most probable spheres of crosscultural inter-
ference are highlighted and phrases for expressing request especially difficult to foreign students during Russian
language acquisition are defined.

Key words: Russian as a foreign language, cultural linguistics, communicative behavior, speech act, re-
quest, connotative meaning.

MEKKY/IBTYPHAA KOMMYHHUKALIUA
INTERCULTURAL COMMUNICATION

M.A. Toxmauesa, }0.5. Kopmunbuenko

OCOBEHHOCTH OJIb®AKTOPHOU JJEKCUKH 151 BBIPAKEHUS
APOMATA BO ®PAHIY3CKOM SA3bIKE

B cratbe m3yuaeTcs mpobiieMa U3ydeHUs JIEKCHKH, UCIOIb3yeMoi B mapdromepHoit npoaykuun OpaH-
MU, a TaKKE PACCMATPUBAETCS caM IEPIENTUBHBIN KOHIIETIT «3amax» M OJb(paKkTOpHAas JEKCUKa B PEKIaMe
naphroMepHO# npoayknuu. MccaemyroTes s3pIKOBBIC CPEACTBA MPEACTABICHUS 3allaXa B COBPEMEHHOM (paH-
I[y3CKOM SI3BIKE M CIIOCOOBI Mepeadn HHPOPMAIIMU O 3araxe B pekiame. B JaHHOHN cTaThe YIOMUHAIOTCS TPH-
Mepbl M3 peKIaMbl M3BECTHOW Map(IOMEpHOW MPOAYKIUH, a TaKKe caMH Map(roMepsl, KOTOPHIC BBIPaXKAIOT
CBOIO TOYKY 3peHHus 00 apomare. Kpome TOro, BBISBISIOTCS OCOOCHHBIC CEMAaHTHUCCKUE COEpHI, C MOMOIIBIO
KOTOPBIX MOXHO 00Jiee TOYHO MPEICTaBIATh 3amax. Paccka3piBaercs, modemMy oib(hakTOpHAas JEKCHKA TOBOJIBEHO
CKYJIHa M [I0YEMY €€ U3yYEHHE aKTyaJlbHO B HallW JTHH, YIIOMHUHAIOTCS OJJHU U3 CaMbIX U3BECTHBIX YYEHBIX, KO-
TOPBIC 3AaHUMAIOTCA }IaHHOﬁ 00J1aCTBIO BOCIIpUATHA. B craTtbe Taxxe 3aTparuBacTCsd CTPYKTYypa oa Ha3BaHUEM
«onb(hakTopHAs CIIEHa», KOTOpas MCIONb3YeTCs MPH MPEICTABICHUH 3amaxa BO (PaHIy3CKOM SI3BIKE U Tepe-

Pymsanesa E.B., 2017
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YHCIIAIOTCS BCE 3JIEMEHTHI JAHHOTO MOHATHA. IIoKa3bIBaeTCs poib pedd B PeKiIaMe M TO, KaK PeKiaMa MOKET
BIIMATH HA YEJOBEKA M KaK CaM YEIOBEKa MOHUMAET ()eHOMEH «3amax». JJoBombHO TTyOoKo n3ydarotcst mapdio-
MEpHbIE KOMIIO3UINH, 3 IMEHHO HX COCTaB, YTOOBI MMEThH OOJIbIIEe MPEICTABICHUE O TOM, KaKas JICKCHKA MOJI-
XOAWT IUISl OIMCAHMS apoMmara, a TakXKe, YTOOBI BHIAETH CBSI3b MEXKAY PEKIAMOH M caMHM apomaroM. B crartbe
TaKXe MOKa3bIBaeTCs, UeM OTIMUYAETCA MCKYCCTBEHHO CO3JIaHHBIH 3amax OT €CTECTBEHHOI'O U B UeM CJI0XKHOCThb
OINKCaHMA 3allaxa TaKoro THUIIA, U KPOMeE 3TOr0, AAeTCsl IOHATHE «MHOIOCOCTaBHOTO apoMaTay.

KnroueBsle cnoBa: oibdakTopHas JeKCHKa, 3anax, napproMepHas mpo yKIuus.

M.A. Tokmacheva, Ju.E.Kormilchenko

SPECIAL ASPECTS OF OLFACTORY DICTIONARY
OF EXPRESSION OF SMELL IN FRENCH

The article studies the problem of learning the vocabulary which is used in perfume industry of France
and also this article considers cognitive concept which is called «smell» and olfactory vocabulary in the advertis-
ing of perfume production. Linguistic means of presentation of smell in modern French language and ways of
transmission of information about smell in the advertising are studied. In this article are mentioned examples of
advertising of famous perfume production, additionally to this perfumers who express their own opinion about
the fragrance are mentioned. Besides special semantic spheres are discovered with the help of which we can im-
agine the aroma more exactly. This article tells us why olfactory vocabulary is so poor and why studying it is
very important nowadays, the most famous scientists who work at this sphere of perception are mentioned. The
term «olfactory scene» which is used for presenting the fragrance in French is explained and all elements of this
term are listed out. The role of speech in advertising and the influence on a person are also explained here;
moreover we can know more how person can understand a phenomenon «smell». Perfume compositions are
studied profoundly; in particular their speciation to know better what vocabulary is good for describing the aro-
ma, and also to see connection between advertising and fragrance. This article also shows the difference between
natural and artificially made smell and it explains the difficulty of smell of such type, besides it gives a term of
«compounded smell».

Key words: olfactory dictionary, smell, perfume production.

KOHIENTOJIOTHA
CONCEPT STUDIES

M.A. ToxmaueBa, E.A. Mensauk

«SAVOIR-VIVRE» KAK OJIUH U3 OCHOBHbIX KOHLEIITOB
BEXJ/INBOCTH BO ®PAHIY3CKOM A3bIKE

CraTbhs TIOCBSIIEHa U3YYSHHUIO KOHIIEITA Savoir Vivie, KaK 0JHOTO U3 OCHOBHBIX KOHIICIITOB BEXJIMBOCTH
BO (hpaHITy3CKOH JTMHTBOKYJIBTYPE W PACCMOTPEHHIO ATOTO KOHIIETITa BO ()PAHITY3CKOM M PYCCKOM KOMMYHHUKa-
THUBHOM IIOBEJICHUH. BBISBICHBI pa3innuns MeX/y TOHUMaHHEM KOHILENTa Savoir vivre Bo ()paHIy3CKOM U pyc-
CKOM KOMMYHHKAaTHBHOM MoBeneHHH. Oco0oe BHUMaHHE YIENAETCs MCCICIOBAHMIO MTOHATHS KaTETOPUH BEX-
JIMBOCTH, TTOKA3aB IPH 3TOM UCTOPUIECKHHN acTIeKT KaTerOprH BEKIMBOCTH BO (ppaHITy3cKoM s3bIke. [IpoBeneHo
CPaBHHTEJILHOE HCCIIEJOBAHUE KaTEropHil BEXXIMBOCTH B PYCCKOM M (paHIly3cKOil KyJnbTypax. Mbl cOCcTaBHIN
o0mmii cOop MpaBHII BEXIIMBOCTH, MCHOIB3yeMBIX BO PpaHIINKM HAa CETOAHANIHMN ICHB, a TAKKE ONPEISINIH
KadecTBa JIMYHOCTH, KOTOPBIE XapaKTUPE3YIOT JINYHOCTh COOTBETCTBYIOIIYIO KOHIICIITY Savoir vivre, Takke ObI-
JIM TIPEe/IIOKEHBI KauecTBa JINYHOCTH, KOTOPbIe HE COOTBETCTBYIOT KOHIIENTY Savoir vivre, Takxke ObUI IpeJICTaB-
JIeH CIIMCOK, COCTaBJICHBIH HMCCIICIOBATENSIMA PYCCKOW JIMHIBOKYJIBTYpHl. PaccMOTpeB (OpMBI BEKIMBOCTH U
MpaBHJIa XOPOIIEro TOHA, MBI MOXKEM CJAEJaTh BBIBOJ, YTO KAaTETOPHUS BEXIIMBOCTHU SBISETCS Ba)KHEHIIEH co-
CTaBJIAIONIEH MEXKYJIbTYpPHOH KOMMYHUKAaTHBHON KOMIETEHINMH M HEOOXOIMMBIM YCIOBHEM YCIEHIHOW KOM-
MYHHUKalMHi. PaccMOTpeHs! uccnenoBaHus npeacTaBuTeNneii (hpaHIy3cKOH JIMHTBUCTHKY, a TaKKe MpPeICTaBUTe-

TokmaueBa M.A., Kopmunbuenko 10.3., 2017
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Jiei (hpaHIly3CKOH COIMOIOIMYCCKOM MIKOJIBI, KOTOPBIC M3ydYald PEYCBOC IMOBEACHUE W COIMOJIOIHYCCKHE IPO-
OJIeMBI KaTErOPHUY TOHATHS BEKIMBOCTH U BCE OHH MPHUIILTH K BBIBOAY O TOM, YTO KJIFOUEBOEC MECTO B CHCTEME
IICHHOCTEH HOCUTENIeH (DPaHIly3CKOrO SI3bIKa MIPAcT KATETOPHUS «Savoir vivrey, KOTopasl MpeACTaBiIseT co0oi
COBOKYITHOCTh 3HaHHUi1 00 ITHKETE, BOCIUTAHHOCTH U YMEHHUH JKUTh B 00I1ecTBe. KaTeropus BEeXXIMBOCTH SIBIISI-
€TCsI PEryJIATOPOM KOMMYHHKATUBHOTO MOBEICHUS, S TPUHAUICKHUT BasKHCHIIAs POJIb IO OOCCIICUYCHHIO U O-
TaHHU3aIUU TAPMOHUYHOTO OOIIEHHS, YTO CIIOCOOCTBYET reIOHMYCCKOMY OTHOIICHUIO, T.C. YMCHHUIO XKHUTh C yJ0-
BOJIBCTBHEM, YTO SIBJSETCSI OCHOBOM KOHIIENTA SAVOIr Vivre.

KiroueBrie ciosa: KOHIICIIT, KaTCropus BCKIMBOCTHU, MaHCPa BEKIIUMBOCTU, UCCICAOBAHUEC, KOMMYHHKA-
s, OTUKET, JEKCUYCCKHUE CPECTBA BEKIIUBOCTH.

M.A. Tokmacheva, E.A. Medianik

«SAVOIR-VIVRE» AS ONE OF THE MAIN CONCEPTS OF COURTESY
IN FRENCH LANGUAGE

The article is devoted to the study of the concept of savoir vivre, as one of the main concepts of courtesy
in French linguistic culture and the consideration of this concept in French and Russian communicative behavior.
The differences between the understanding of the concept savoir vivre in French and Russian communicative
behavior are revealed. Particular attention is paid to the study of the notion of politeness, showing the historical
aspect of the politeness category in the French language. A comparative study of the categories of courtesy in
Russian and French cultures was conducted. We have compiled a general collection of rules of courtesy used in
France today, as well as defined the personality qualities that characterize the personality appropriate to the con-
cept of savoir vivre, personal qualities that did not correspond to the concept of savoir vivre were also proposed,
and a list compiled by researchers of Russian linguoculture was also presented. After examining forms of courte-
sy and good-order rules, we can conclude that the category of courtesy is an essential component of intercultural
communicative competence and a necessary condition for successful communication. Studies of representatives
of French linguistics, as well as representatives of the French sociological school, which considered speech be-
havior and sociological problems of the category of the notion of politeness, were considered, and they all con-
cluded that the key place in the value system of French speakers is the category «savoir vivre», which represents
a set of knowledge about etiquette, education and the ability to live in society. The politeness category is the
regulator of communicative behavior, it has the most important role in providing and organizing harmonious
communication, which contributes to the hedonic attitude, i.e. the ability to live with pleasure, which is the basis
of the concept savoir vivre.

Key words: concept, politeness, courtesy, research, communication, etiquette, lexical means of politeness.

/KYPHA/IHCTHKA
B HCTOPUHKO-TEOPETHYECKOM ACIIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

I'.B. ducrtepio

COOTBETCTBHUE COBPEMEHHOI'O )KXYPHAJIUCTCKOI'O OBPA30OBAHUSA
3AIIPOCAM MMOTEHIUAJBHBIX PABOTOJATEJEN

IIpodeccust )xypHATUCTa B YCIOBUSX COBPEMEHHOI'O OOIIECTBa OJHA W3 CAMBIX JUHAMUYHO Pa3BHBAIO-
muxcs. TemMmbl pa3BUTHS HAYYHO-TEXHUYECKOTO MPOTpecca B 3HAYUTEIHLHOM CTENIEHH OMEPEKatOT BOZMOKHOCTH
aJICKBaTHOTO YEJIOBEYECKOTO BOCIIPHUATHS. MEHSETCs BCe: OT TEXHHYESCKON COCTABJISIONICH U (opM MMoJIauu WH-
dhopMmarmu 10 00bEMOB, TepabaUTHl KOTOPBIX JOJDKCH MPOIMYCTHTh Yepe3 CBOE BOCIPHUATHE KypHAIUCT. ['oBo-

Toxmauésa M.A., Mensuuk E.A., 2017
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PHUTB O TBOPUECKOH COCTABISIONIEH 3a4acTyI0 HE IPUXOAUTCS, PABHO, KaK M HE IPUXOJUTCSI TOBOPHUTH O CUCTEME
HACTaBHUYECTBA, KOTOpas €Ille B HEJaBHEM BPEMEHH Oblia oueHb pa3Buta B poccuiickux CMU. CeromHs Moro-
JIOM CIIEIHUAINCT TOCIIE By3a JOJDKEH PacCUHUTHIBATh TOJIBKO Ha ce0s M Ha cBoM 3HaHU. Ho By3oBckas cucrema
MpernoiaBaHus U 00pa3oBaTeNbHbIE IPOrPAMMEI TI0 MPO(ECCHN «KYPHAIUCTHKA)» 3HAYUTEIHFHO OTIMIAIOTCS OT
peanbHON NeCTBUTENBHOCTH. B pe3yiibTaTe BBITYCKHUKH (pakynbTeTa )KypHAJIHCTHKH paboToaaTessiM He HyX-
HBI ¥ HE MHTEpeCcHBL. TONBKO BapHaHT caMO00pa30BaHKs U CAaMOPA3BUTHS TIOMOTaeT MOJIOBIM JIFOJISIM OCTaThCs
B mpodeccur. AKTyaJIbHOW CTaHOBHUTCSI HEOOXOJMMOCTh KOHCTPYKTUBHOTO THAJIOTa KYPHAINCTOB-TEOPETHUKOB C
JKYpHAJTUCTAaMU-TIPAKTUKAMH U [IEPECMOTPa NPOrpaMM M MOJXOJ0B K OOYUEHHIO CTYJIEHTOB NPO(ECccuu «Kyp-
HAJIUCTHKA». B cTaThe roBOpUTCA O TOM, YTO CErOAHS IPAHUIA MEXKIY T'YMaHUTAPHBIMU U TEXHUYECKUMU IMPO-
(eccusiMu pa3MbITa, KYPHATUCTUKH TO KacaeTcs B INepByo ouepens. OqHako oOydarolye mporpaMmbl BhIC-
el MIKOJIBI IO 3TOH CHEHHUaIbHOCTH OPHEHTHPOBAHBI HAa KIACCHYECKYIO MOMENH IOATOTOBKH CTYAEHTOB. B
pe3ysbTaTe - HECOOTBETCTBHE 0OPa30BAHMUS MOJIOJOTO CIENUAINCTa TPEOOBAHUIM, MPEIBSIBIIEMBIM paboToNa-
TENeM, CYIIECTBEHHO OCIIOXKHSET €T0 IOCIenyomee TpyaoycTpoicTBo. CeromHs HalTH KOMIIPOMHCC y JKypHa-
JIMCTOB-TEOPETHKOB C )KYPHATHCTAMU-TIPAKTUKAMH HE TIOydaeTcs, XOTs TOHUMaHHE IIPOOIEeMBbI €CTh U Y TeX, U
y Apyrux. PaHO WM MO3IHO TEOpPETHUKAM M MPAKTHKaM NPHACTCS O0BEAMHUTHCS W YCTPAHUTh HECOOTBETCTBHUE
TEOPETHYECKNX BBIKIAJOK C HEOOXOANMBIMHU JJIs1 paOOTHI MPAKTHUECKUMH HaBBIKAMH JKyPHAIHCTA.

KnroueBble ciioBa: *ypHaIUCTBI-TEOPETUKH, *KYPHAIUCTHI-IPAKTUKU, KOHTeHT, CMU, neuaTHbIe U 3JI€K-
tpouHeie CMMU, sxonomuka CMU, menunabusnec, Mmenuacpena, digital-texHonoruu, TeopeTuueckas 06aza xyp-
HAJIMCTUKH, HANIPABIICHUs Pa3BUTHUSA KYPHAIUCTHUKY.

G.V. Disterlo

ACCORDANCE OF CONTEMPORARY JOURNALISTIC EDUCATION
WITH DEMANDS OF POTENTIAL EMPLOYERS

The journalist's profession in modern society is one of the most dynamically developing ones. Rates of
development of scientific and technological progress is largely ahead of possibilities of adequate human percep-
tion. Everything changes: from technical component and forms of information delivery to volumes, terabytes of
which the journalist must pass through his perception. It is often not possible to talk about the creative compo-
nent as we cannot talk about a system of mentoring which in the recent past has been largely developed in the
Russian media. Today young specialist graduated from the university should hope only for himself and his
knowledge. But the university system of teaching and educational programs in the profession of «journalism»
dramatically differ from reality. As a result graduate students of the faculty of journalism are not needed and are
not interesting for employers. Only option of self-education and self-development helps young people to stay in
the profession. The need for a constructive dialogue between theoretical journalists and practical journalists and
the revision of programs and approaches to the training of students in journalism is becoming urgent. The article
says that today the border between humanitarian and technical professions is blurred and it’s all about journal-
ism. However teaching programs of the higher school in this specialty are oriented towards the classical model
of student training. As a result we have discrepancy between the education of young specialists and requirements
set by the employer which makes it very difficult for him to find a job later. Today it is impossible to find a
compromise between theoretical journalists and practicing journalists, although there is an understanding of the
problem for both. Sooner or later theorists and practitioners will have to unite and eliminate the discrepancy be-
tween the theoretical calculations and the practical skills necessary for the job of jounalist.

Key words: theorist journalists, practice journalists, content, media, print and electronic media, media

economy, media business, media environment, digital-technology, theoretical base of journalism, directions of
journalism development.

C.A. Cxypununa, U.A. MacneHHUKOBa
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PEKJIAMHBIE TEKCTBI B XYJTOKECTBEHHOM JIUTEPATYPE

B cratbe pacckaspiBaeTcs 00 HCIIOJB30BAaHUH PEKIAMHBIX TEKCTOB U TEKCTOB OOBSIBICHUI B XyI0KECT-
BEHHOH JIHTEpaType, yKa3bIBaeTCs pPojib PEKIaMHOW BBIBECKH — OJHOTO M3 JKAHPOB PEKIaMbl — B PAaCKPBITHU
aBTOPCKOTO 3ambIciia. Boiins Bo Bce cepbl 00IIeCTBEHHOI KN3HH, HAUMHasl C TOBAPHO-JCHE)KHBIX OTHOLICHUH
Y 3aKaHYMBas OTHOIICHUSAMHU JIMYHBIMH, OOBSIBICHNS W PEKJIaMa HAYWHAIOT MCIONB30BATHCS MHUCATEISIMH B XY-
JIOKECTBEHHBIX MPON3BEACHHSX C PA3HBIMH LIEISMH, IIPEXKIE BCETO KAK JOKYMEHTAIBHOE CBHICTEIBCTBO Pa3BH-
THS OOIIECTBEHHBIX OTHOIICHUH ONpEIeNICHHOM 31moXu. J{71s HEKOTOPHIX THcaTeNeii BBEACHNE PEeKIaMbl B Xy/10-
JKECTBEHHBIN TEKCT CTAHOBHUTCS HAPOUUTOH IETANbI0, CHCTEMAaTHIECKH BO3HHUKAIOIIEH TO B OZHOM, TO B APYTOM
npousBeaeHHH. DaKT Upe3MEpHOH pPacIpOCTPAaHEHHOCTH PEKIaMbl CTAHOBHTCS IOBOJOM ISl MHCATEIbCKOU
MPOHUH U TSI BEIPAKCHUS TIMCATENIECKOTO capKa3Ma. MHOTHe peKIaMHbIe TEKCTHI TIEPEOCMBICITUBAIOTCS XYI0 K-
HHKaMH CJIOBa M MPEBPALAIOTCS B MX MPOM3BEICHUAX B KanaMOypbl. OcoOBIM jKaHPOM pEKJIaMBbl, JOCTaTOYHO
9acTO BCTPEUAIOMIMMCS B XYH0)KECTBEHHOH nMTEpaType, SABISETCS BbIBECKA, 3alada KOTOPOH COCTOMUT B TOM,
4TOOBI IPUBJICYb YATATEJIS K TNIABHOMY CpPEI MHOKECTBA OJJHOPOJHBIX TIPeIMeTOB. BBeeHe B Xy10/)KeCTBEH-
HBII1 TEKCT BBIBECOK U Pa3IMYHbIC aBTOPCKHE MAHUITYJISILIMM C HAIMH — OJIMH M3 JIJaBHUX W HauboJiee paciupocTpa-
HCHHBIX IMTPUEMOB CO3JIaHNs KOMHUYCCKOTO B IOMOPUCTHYCCKUX U CATUPUICCKUX IMMPONU3BCICHUAX.

Kirouesrie cioBa: O6’bﬂBJ’[€HI/IC, PCEKIIaMa, BbIBECCKA, a(bnma, XYHAOKECTBCHHAA JINTCpATYpPaA.

S.A. Skuridina, I.A. Maslennikova

ADVERTISEMENTS IN ARTISTIC LITERATURE

The article considers how advertisements and announcements are used in artistic literature and points to
the importance of outdoor signs as one of the advertising genre in the revelation of the author’s idea. Having
penetrated in all the spheres of social life, from financial relationship to personal life, announcements and adver-
tisements are used by writers in artistic literature with different purposes, first of all as a documental evidence of
development of social relationship in a certain historical period. Some writers introduce advertisements in the
artistic texts as a deliberate detail which appears systematically in this or that piece. The overspread of adver-
tisements becomes the reason for irony and sarcasm. Many of advertising texts are reconsidered by writers and
turn them into quibbles. An outdoor sign, which often appears in artistic literature, is a specific advertising gen-
re; its aim is to attract the reader’s attention to the main object among the similar ones. The introduction of out-
door signs and various manipulations with them is one of the oldest and the most wide-spread methods of
achievement of comic effect in humorous and satirical literature.

Key words: announcement, advertisement, outdoor sign, poster, artistic literature.
10.1O. CraceBuu, A.C. IllynsxeHko

K BOITPOCY Ob YHHOTPEBJIEHUH HEOJIOI'U3MOB B CMH
(HA MATEPWAJIE HEMEIIKOM ITPECCHI)

B nanHOl cTraThe paccMaTpUBAETCs MOHATHE «HEOJIOTM3M», IPUYHHBI €70 IPOHUKHOBEHMSI B CIOBapHBIN
COCTaB A3BIKA, ONPENENAIOTCS MCTOYHWKH 3aMMCTBOBAaHHMH HOBBIX CJIOB, 0003HAYArOTCA CQepsl YHOTpeOIeHus
HEOJIOTM3MOB B HEMELKOH peud. AKTYaJbHOCTh MCCIIEOBAaHUS MpeAonpeesieHa ObICTPEIM H3MEHEHHEM COBpeE-
MEHHOTO MHpa I10]l BO3/ICHCTBUEM Pa3HBIX ()AKTOPOB, YTO CTAHOBHUTCS IPHYMHONW BO3HHKHOBEHHS HOBBIX MOHSI-
THH, ABJICHUH U TIPEIMETOB, KOTOPBIE 0TOOpaXkaroTcs B sI3bIKe. B paboTe mpencTaBieHbl pa3HbIe BB HCCIIe-
JoBaTeNell Ha MOHSITHE HeonorusMa. I1osSCHAITCS XapaKTepHbIE OCOOEHHOCTH HEOJOTU3MOB, HX LIeJIb BHEApE-
HUS B CIOBapHBIM cocTaB s3bika. Onpenensiercss poib HEOJIOTU3MOB B COBPEMEHHBIX HEMEIKUX CPEICTBaX Mac-
coBoil MH(popManuH, cdepbl UX HCIOIB30BAHMS W OCHOBHBIE MCTOYHHMKH 3aMMCTBOBaHUS. CTaTbs COAEPIKHUT

Ckypununa C.A., MaciennukoBa U.A., 2017
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MPUMEpPHI UCTIOIb30BAaHNS HEOJIOTM3MOB-3aIMCTBOBAHHI B ONPEACICHHBIX 00IAaCTAX YEI0BEUECKOM KHU3HH, TIO-
JydeHHBIE B XOZ€ UCCIIEJOBAaHMS NMEPHOANIECCKIX HEMEIKUX M31aHuH. 1lenb paboThl COCTOUT B JETAILHOM pac-
CMOTPEHUH MOHATHS «HEOJIOTHU3M», N3yYSHUH PAa3IMYHBIX MHEHHH JIMHI'BUCTOB O HEOJIOTM3MaX, KiacCU(pHKaIK
HEOJIOTH3MOB T10 cdepaM yrmoTpeOJIeHUsT U ONPEAETICHUsI X POJIM B CpPeAcTBaX MaccoBoi mH(popmanun. B pe-
3yJIbTaTe UCCIEAOBAHMI OBUIO BBISABICHO, YTO HE CYNIECTBYET OIHO3HAYHOTO ONPEICIICHUS MOHITHS «HEOJIO-
ru3m». Takxke ObUTM yCTaHOBIJICHBI OCHOBHBIE IPUYMHBI MOSIBJICHUSI HOBBIX CJIOB B SI3bIKOBOM ITPOCTPAHCTBE,
0003HauEHbI MOTHBBI 3aMMCTBOBAHUS CJIOB C aHTJIMHCKOTO S3bIKa, @ TAK)KE Ha3BaHbl PACIPOCTPaHEHHEIE c(ephl
ynoTpebieHHsI HeOJI0TH3MOB. B mporiecce paboTh! ObIIH UCTIOIB30BAHEI CIEAYIOIINE METOABI U TTOIXO/BI: METO]
CpaBHEHUsI IPH PAaCCMOTPEHUHU PA3JIMYHBIX B3IJIAJOB UCCIIEAOBATEIeH Ha MOHATHE «HEOIOTU3May; METOJ] Teope-
THUYECKOTO aHajM3a MpH paboTe ¢ HEMENKUMH NEePHOINYECKIMHU M3aHusIMU. Pe3ynbpTaThl JaHHOTO MCCiIeqoBa-
HUS MOTYT OBITh MCIIOIBb30BaHbI P AaNbHEHIIEM aHaIH3e (YHKIMOHUPOBAHMUS HEOJOTH3MOB B XY/I0KECTBEH-
HBIX ¥ TyOIUINCTHIECKUX TEKCTaX.

KiroueBrle ciioBa: HEOJOTH3M, 3aWMMCTBOBAaHU, HOBOOOpPA30BaHMS, HOBBIE JIEKCHUECKUE CIMHUIIBI, 00-
HOBJICHHE JICKCUKH, CPEICTBA MacCOBOI HH(pOpMALINH.

Yu.Yu. Stasevich, A.S. Shulzhenko

TO THE QUESTION OF THE USE OF NEOLOGISMS IN THE MASS MEDIA
(ON THE MATERIAL OF GERMAN MEDIA)

In this article the concept of «neologism» and thereasonsof its penetration in the vocabulary of the lan-
guage are researched, the sources of borrowings are determined; the areas of use of neologisms in the German
language are designated. The actuality of the research is predetermined by the rapid change of the modern world
under the influence of different factors that causes appearance of the new concepts, phenomena and subjects
which are reflected in the language. The article presents different views of researchers on the concept of neolo-
gism. The article explains the characteristic features of neologisms, their purpose of introduction into the vo-
cabulary of the language. The article defines the role of neologisms in modern German media, the scope of their
use and the main sources of borrowing. The article contains examples of the use of neologisms-borrowings in
certain areas of human life which were obtained during the study of the German periodical publications. The aim
of this article is to examine in detail the concept of «neologism», to study the different opinions of linguists on
neologisms, to classify neologisms in the fields of use and determine their role in the mass media. The studies
revealed that there is no clear definition of «neologism». Also the main reasons of the emergence of new words
in the linguistic spacewere identified, the motives of borrowing words from English were determined, and also
were named common areas of use of neologisms. In the process of work, the following methods and approaches
were used: the method of comparison by considering the different views of researchers on the concept of «neol-
ogismy; the method of theoretical analysis by working with German periodicals. The results of this study can be
used in the further analysis of the functioning of neologisms in fiction and nonfiction texts.

Key words: neologism, borrowings, new formations, new lexical part, the updating of the vocabulary,
mass media.
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